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Installation view of Solange Pessoa, Catedral (1990-2003) in "No Man's Land"
Photo: © Chi Lam.

Art Basel Goes Into Damage
Control After Stabbing at Miami
Art Fair

“Don't worry, you can't get lice from it!" says Mera Rubell as she
encouraged a reporter to pet artist Solange Pessoa's Catedral, a colossal,
snake-like skein made almost entirely of human hair. Pessoa's artwork,
which took 13 years to make, is the show-stopping centerpiece of “No
Man's Land," an exhibit of more than 100 women artists from the Rubell
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Family Collection that opens today for Art Basel in Miami Beach week.

Mera and Don Rubell in front of Kerstin Brätsch's painting When You See Me Again It
Wont Be Me (from Broadwaybratsch/Corporate Abstraction series) (2010).
Photo: © Chi Lam.

Through May 28, 2016, the Rubells will rotate throughout their 28-gallery
space in Miami's Wynwood paintings, photographs, sculptures, and video
installations from their permanent collection made by more than 100
female artists of diverse generations, cultures, and disciplines. Mera and
Don Rubell, married more than 50 years, acquired some of the works on
view when artists of renown today like Cindy Sherman (acquired in 1978)
were still struggling. Other pieces are by still-emerging artists like Los
Angeles-based Jennifer Guidi. Still others were commissioned specifically
for the show and completed as recently as this week, like Sonia
Gomes's Born in America.
During the show opening, artnet News asked several of the artists in
attendance about their work and what it meant for them to be part of this
collection. (The interviews have been edited and condensed for clarity.)
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Mira Dancy, On top: Sister Source (2013). At the back: Street Ofelia (neon blue)
(2014).
Photo: © Chi Lam.

“I've been showing for about five years but working for 15. Last year, I was
teaching a painting class at Columbia in New York and got a call from my
gallery in LA: ‘I have great news! The Rubells just bought four pieces!' The
Rubells were the first people to buy a number of pieces at once and a
combination of the paintings and the neon pieces. This was really the first
event in a string of good things over the last year for me as an artist. We
just did a solo booth at Frieze London! To be here at this show one year
later and among these other artists—some of these women are artists I've
identified with or loved for a long time, like Karen Kilimnik and Janine
Antoni, plus others I didn't know until tonight like Miriam Cahn." —Mira
Dancy

Mai-Thu Perret, Apocalypse Ballet (Pink Ring) (2006).
Photo: © Chi Lam.
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“This was very early work, around the time of my first institutional solo
show in America at the Renaissance Society in Chicago, which was a big
deal for me. The Rubells saw the work in Berlin—the first big American
collectors—and my gallerist in Berlin called me and said they had bought
everything. I'd had some success but not like this. I haven't seen my work
since 2010 when the Rubells lent the work for a show I did in Ann Arbor,
Michigan. These works are part of a series that ended but I've been
thinking of making a new set of figures so it's kind of nice to see
these." —Mai-Thu Perret

Sonia Gomes, Born in America (2015).
Photo: © Chi Lam.

“This is the first big private American collection for me. The Rubells
invited me to do an installation. I lived in the museum for two weeks to
make this work. And this work is the first in a new series called “Born in
America"—the first of many that will happen." —Sonia Gomes (translation
by Pedro Mendes)

Solange Pessoa, Catedral (1990-2003).
Photo: © Chi Lam.

“This is a work of many years. I began in 1990. There is a lot of symbolic
density in the work. The work has to do with the baroque but it includes
animals, actions, performances, video, and other things. I feel the work
connects to Ana Mendieta, Robert Morris, and Eva Hesse. It took a while
to be appreciated with this type of work that challenges conventions and
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the market. I'm glad to see it here. The Rubells were, I think, surprised by
the physicality of the work when they came to see my studio in Belo
Horizonte [Brazil]. Seeing my work here in this show, I feel very happy to
be among such diverse women from different generations and all these
languages." —Solange Pessoa (translation by Pedro Mendes)

Jennifer Guidi, Untitled (TRF #4 Black, White and Red) (2015).
Photo: © Chi Lam.

“I guess I'm what is called an ‘emerging' artist but I have known about the
Rubells for a long time. Mera and Don bought all four of these paintings of
mine at once. There were in LA and a couple of different people on the
same day told them to come to my studio so Mera texted me. The works
were in process. This body of work was influenced by stitches and
tapestry. I think they recognized the feeling the work emits, calmness." —
Jennifer Guidi

Katherine Bernhardt, Left to right: Crazy Hair (2013) and Blue Lip – Pink Lip (2013).
Photo: © Chi Lam.

“I made a whole series of paintings of Nicki Minaj. They are based on
video stills. With her crazy hair and the color of her lipstick, the angles,
the tone—it was the perfect thing to paint basically. My gallerist in
Sweden came to a BBQ the Rubells hosted and told them about the work.
The Rubells bought like nine of the series I think and there are two in this
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show here. It's the best collection in Miami and the space is amazing." —
Katherine Bernhardt

Mary Weatherford, Gin Ling Way (2014).
Photo: © Chi Lam.

“At the Nada art fair here in Miami, a year ago this week, the Rubells saw
my work. I wasn't there. They bought all of these paintings of mine here in
this room over the course of the last year, which I'm especially happy
about because it means these paintings can stay together; I don't want
them to be apart. And that's Laura Owens's work right there across from
mine. This is an extraordinary show to be a part of with all these
women." —Mary Weatherford
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James Capper with Mountaineer Prototype (2015).
Image: Courtesy of Paul Kasmin Gallery.

Art Basel Goes Into Damage
Control After Stabbing at Miami
Art Fair

“I can make it do a spinning thing on its belly," says artist James Capper
as he demonstrates the features of his hydraulic-powered, interactive
sculpture Mountaineer Prototype (2015). “It's like an infant."
He then hoists the sculpture's unwieldy control box around my neck. The
28-year-old artist has agreed to let me try my hand at making his 2,000pound piece's four telescopic legs sculpture “walk" about Miami Beach's
Collins Park, where it is on view among more than 25 other works as part
of the Art Basel Miami's Public Sector, curated by Nicholas Baume of New
York City's Public Art Fund.
I was a kid who favored stuffed animals and storybooks over trucks,
diggers, sci-fi or robots. But I still got a sense of wonder from interacting
with the sculpture, painted as it is in school-bus yellow and a Fisher
Price blue that Capper says he favors “to get away from Star Wars and the
military." Baume popped by just as Capper was letting me give the
sculpture a whirl, describing Public Sector as “the idea of taking forms we
are familiar with in everyday life and re-inventing them as something new
and surprising."
In fact, Capper's piece turns out to have loomed larger in my imagination
than it does in real life. It is smaller than any of the Louise Bourgeois
spiders I've seen, though immediately evocative of their spindly legs and
potbelly torsos. But Capper's piece, which is an operational prototype of a
much larger one yet to be built, is dwarfed by artist Tony Tasset's
Brontosaurs-scaled deer lawn ornament, placed just steps away from the
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Bass Museum.

James Capper, Mountaineer Prototype (2015).
Image: Courtesy of Paul Kasmin Gallery.

Wearing the control box felt like wearing a necklace whose dangly charm
is a toaster oven, the kind you can roast a whole chicken in. I fiddled with
each of the eight joysticks—marked with labels like DIPPER IN, STEER
LEFT, BOOM UP, BOOM DOWN, etc. I tried to move several joysticks in
concert to see if I could make the machine walk; this was, I learned, akin
to picking up a musical instrument you've never touched before and
hoping to play a specific tune, in this case a duet for which I was missing
a second set of hands. Capper leaned in to help me.
Perhaps it is related to my lifelong failure to drive a stick car properly, but
I was not able to make the sculpture take a single step, even with a limp.
With Capper's help, I did get it to crouch and do what yogis might call a
cat stretch. And I enjoyed making the legs scratch up clods of clovercovered sod. Capper was a trooper, never once wincing as I maneuvered
his very expensive sculpture about in the dirt, nearly tumbling it over at
one point.

Laura van Straaten attempts to operate Mountaineer Prototype (2015).
Image: Courtesy of the author.

The artist's work will be familiar to those who saw his amphibious
sculpture Six Step (2015) at the Rio dell'Orso project space during this
year's Venice Biennale. Capper, who received his MA in Sculpture from
London's Royal College of Art five years ago, has already had solo
exhibitions at the Yorkshire Sculpture Park, Modern Art Oxford, London's
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Hannah Barry Gallery and Paul Kasmin New York (whose booth at Art Basel
this weeks will show the artist's drawings).
The artist sees all elements of each machine as a holistic artwork: the
wearable control panel; what most people will think of as “the sculpture"
with its insect-like belly on its four legs; the thick black cords which
tether everything to the 500-pound “powerpack," which motors the
movable sculpture. He thinks of his machines as falling into four relatively
“divisions," as he calls them: Offshore, Carving, Material Handling and
Earth-Marking. He situates Mountaineer Prototype in Earth-Marking, which
includes machines that mark the land they occupy with divots and
gouges, transforming varying turfs into rutted canvasses. The links to and
breaks from 1970s Land Art are evident, as are the long shadows of artists
like Matthew Barney and Chris Burden.

James Capper, Mountaineer Prototype (2015).
Image: Courtesy of Paul Kasmin Gallery.

None of my failings in making Capper's sculpture "walk" make the work
any less delightful or significant an achievement in engineering. I asked
the artist how he feels if a machine, once he's built it, doesn't do what he
intended. “You only lose if you never get the idea into reality and try," he
said. “Art world people accept that what I'm doing has integrity."
For Capper, there is no shame in a touch of futility in the search for utility.
Mountaineer Prototype will be positioned in front of the Bass Museum
at 2100 Collins Ave. through December 6. The artist will engage with the
work in person during performances on Wednesday, December 2 from 7 pm
to 9 pm (open to exhibitors and VIP guests) and Thursday, December 3,
from 7 pm to 9 pm (open to all).
Follow artnet News on Facebook.
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