Wave Collapse
The titles of the installation Colapso de onda [Wave Collapse] (a term taken from
the experimental observation of electrons that travel sometimes as particles,
sometimes as waves) and of the object-book Multiverso [Multiverse] (a term that
denotes the hypothesis of the coexistence of multiple universes) were appropriated
from quantum physics, by Carla Chaim, to empower the poetic correlation
between the only two artworks featured in this show.
The most evident of the two replicates the rectangle formed by the floor of the
exhibition room, with proportions identical to it, excluding the area of the corridor
extending between the room’s only two doorways. Displaced 5° in relation to the
center of the gallery, the rectangle derived from this twisting is configured by a
homogeneous covering of powdered graphite. The material from which it is made
refers to the poetic core of Carla’s production: the expansion (or overflowing) of
drawing into other media and supports (videos, installations, architecture) outside
of those to which it was confined for millennia.
Thanks to the above-mentioned angular decentering, the area embodied by the
patch of graphite (which, as a site-specific artwork, briefly transforms the nature
of the CCBB’s architecture and exhibition space) simultaneously demands the
visitor’s effective physical displacement into the artwork’s interior, thus giving
rise to a third level of displacement, now in the sphere of the production of
subjectivity: that of the conventional observer, previously restricted to the
spiritual appreciation of contemplation, is shifted to another level, open to
participation in experiences that are more open-ended, and therefore also marked
by a continuous border-crossing between the tangible-corporeal and the
intellectual realms.
The show is capped off by the artwork-book Multiverso whose intimist scale
contrasts with the largeness of the room-penetrable. Despite the difference in

scale, however, the border-crossing operated by the installation is repeated from
another standpoint in Multiverso. Produced by the folding of pages and by the
subsequent application of graphite powder between them, upon being handled the
book also gives rise to experimental situations, insofar as it continuously recreates drawings and compositions in multiple spaces whose definitive conclusion
is marked by the printing of a book especially conceived by the artist as a work
that complements the questions that drive this project. According to the artist
herself, “each page winds up containing all the others, which I relate with all the
‘universes’ of the multiverse embodied in Multiverso.
Finally, it is good to discard strictly formal readings of Carla’s work, favored by
the geometricization seen in part of her work. The main thrust of the artist’s
projects is not formal invention, but rather the spatial formulation of fields of
experience. In the book The art-architecture complex, Hal Foster proposes the
following reading of the main unfoldings of the “dialectic of postwar art.” For that
author, that dialectic
produced not only a shift of pictorial illusion into the real space, but also a
remodeling of space as an illusion in the broad sense, with important
ramifications for architecture as well. […] This book was written in support
of practices that insist on the sensuous particularity of experience in the
here-and-now and which resist the stunned subjectivity and the arrested
sociality supported by spectacle.
(pp. 12 and 13, translated here from the Portuguese)
This observation also serves as a possible backdrop to Carla Chaim’s work. That
of the poetics of resistance to the spectacularization that pervades the logic of the
market.
Fernando Cocchiarale

Exhibition at Centro Cultural do Banco do Brasil – CCBB-RJ, Brasil - Nov. 2015

