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Partial view of the installation Anekdota. Laura Belém, Capela do Morumbi, São Paulo, 2015. Photo: Everton
Ballardin.

Gabriel: What gave you the idea of creating a work of art using the architecture of the Morumbi
Chapel? Why did you choose this specific site?
Laura: The Chapel always seemed to me to be a place full of meaning and history, as well as having a
unique architectural style, with its mixture of rammed earth and masonry. I felt that the combination of
these elements would give rise to a powerful field for the creation of a site-specific work.
What would you say is the Chapel’s importance to the heritage of the city?
The Chapel is important both because of the rammed earth ruins and Warchavchik’s design, despite the
fact that the building doesn’t possess the aspects of modernist architecture that were characteristic of
his work. The interpretation of the building as a chapel, respecting the existing ruins, seemed to me to
be both self-effacing and inventive. I also really like the fresco with the indigenous influences by Lúcia
Suanê, and believed that all this should be preserved. Contemporary art exhibitions are an excellent
way of keeping the building alive, and continually reinterpreting it.
What was the challenge in recreating the façade from the 1940s?
I tried to remain faithful to the design of the façade to create a mirror, a kind of double of what you can
see on the outside of the building. It was important to me to rebuild it on the same scale as the original,
in order to preserve the physical dimension of the work. At the same time, my focus was not to

comment on the architecture itself. I was interested in reproducing the façade as a device of metalanguage, the creation of one scene inside another and of narratives that superimpose on one another,
like in the cinema, which encourage reflection and suggest possibilities, and do not finish in a single
interpretation or point of view.
Why did you use the grass? Why bring the exterior of the building to the inside of the Chapel?
The installation as a whole works with the idea of subverting exterior and interior space. The grass and
the vegetation planted inside the Chapel contribute to altering our perception of the interior, in that they
transport us to an external environment, or one where the margins between “inside” and “outside” are
blurred and almost cease to exist. The vegetation inside creates a contiguity with the external area and,
to emphasize this further, I chose to take plants from the outside garden itself into the nave and altar of
the chapel. The juxtaposition of the vegetation and the façade rebuilt to the level of the soil also alludes
to the idea of entropy and of the natural process by which everything returns to the earth and to its
origins. In this way time becomes circular. The process also refers to the sacredness of nature, such as
in Shintoism, Buddhism and other Eastern traditions and philosophical schools of thought, which
discuss the essential principle of creation in nature.
Why did you choose the title “Anekdota” (“Anecdote”)? What is the relationship between “that
which has not been published” and the exhibition?
I wanted to avoid the pejorative connotation that “anecdote” often attracts in common usage, and that’s
why I chose the Greek word ἀνέκδοτον	
  (Anecdote): an - ‘no’ + ekdotos, from ekdidōnai, which means
‘published’. That was when I discovered that the literal meaning of “anecdote” is “unpublished”, and
decided that using the title in Greek would underline the original meaning of the word and inspire wider
reflection. The relationship between “unpublished” and the history of the Chapel, for me, is total, as
there are no historical documents to tell us about the origins of the rammed earth ruins or the original
function of the site. The work uses this absence of memory to create a poetic oeuvre.
The Morumbi Chapel never functioned as a chapel. Did this curiosity inspire you when you were
creating your work?
Yes, the installation was inspired by the entire history of the Chapel, by the absence of memory and the
temporal gaps. The fact that Warchavchik built a niche for an image of some sort on the façade and
another for a bell in the tower, but did not put anything in either of them, really caught my attention.
From this a fictional narrative emerges, and the title plays a part in that.
What is the parallel between your installation and an anecdote?
An anecdote is an inconclusive narrative that is oral in nature. It is a story that starts out from a fact and
changes in the telling, which gives it a suggestion of curiosity, or irony. There is no single point of view,
conclusion, or certainty. In this sense, the installation and the idea of an anecdote are very closely
related, hence the choice of the title. The work loosely relates to the lack of factual documentation on
the origin of these ruins of rammed earth and thus reaffirms the subjectivity of history. As an anecdote, it
is less a thesis and more a hypothesis. It is in this undefined and open space, situated between one
thing and another, that the installation intends to function.

	
  

